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HIS is an automobile for those of lively 
Abate and uncommon good sense. This 
is an automobile named by its action, 
famed for its superb ride, and a veritable 


find in the fine-car field. 


This is ROADMASTER, cream of a Buick 
line which has moved into the top circle 
of America’s best sellers. It’s the master 
Buick that begins with the many advan- 
tages which have won all Buicks such 
huge success—and continues on to its own 
pinnacle. 


So you find that the Buick ride of all- 


coil-springing and torque-tube stability is 
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here brought to its peak. You find styling 
uniquely distinguished . . . interiors cus- 
tom appointed .. . comfort truly supreme. 


But above all, you find performance here 
to quicken the pulse of even sports-car 
enthusiasts — from the lift and life of 
Buick’s mightiest V8—and from the most 
modern transmission yet engineered — 


Variable Pitch Dynaflow. 


May we suggest you see us this week for 
a ROADMASTER demonstration — and for 
proof that a fine car can be priced with- 
out penalty ? 


ROADNIASTER 
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To the Ladtes 


HE tailor, the hatter, the bathing-suit 

maker, are all in that pleasant conspiracy 
we touched on here, a couple of weeks back— 
the one that aims to give us summer clothes 
in fresh and fairly continuous supply clear 
through the summer. 

Only to first-time visitors in town, who may 
be forgiven for wondering what’s so world- 
shaking about that, need we explain that in 
New York this simple, sensible plan amounts 
to something like a merchandising revolution. 

However, for skeptical natives who may 
still be inclined to take the whole thing with 
a grain of salt, we’ll add assurance that the 
stores really mean what they’ve been saying: 
Their merchandise advertised as new mer- 
chandise, and summer merchandise, is truly 


that. The clothes are genuinely fresh arrivals 
(Continued on page 2) 


41: It’s a Bra... a 
2. It's a Waist-liner... 


the world’s loveliest foundations 


TO THE LADIES 


(Continued) 


and they are meant for now—not to “bridge 
the seasons,” or “carry you into fall”; but to 
wear, and look seasonably lovely in, at sum- 
mer’s height. 

Gunther Jaeckel’s white eyelet-embroi- 
dered cotton, for instance, shown as our No. 1, 
is evidence of that store’s good faith. This, 


and their sleeveless pink dotted Swiss, also 
sketched, are the sort of sweetly summery 
thing that couldn’t be had hereabouts for love 
or money after the Fourth of July in former 
years, unless you were lucky enough to find 
something reasonably unwilted in your size 
on a sales-rack. . 

The smaller shops, too, are playing right 
along; Brett, tiny midtown treasure-house of 


imported specialties (many of Italian Riviera 
origin) for the leisurely life, provided our 
set of very narrow slacks and bloused shirt 
in matching imported madras, for lounging 
or more active midsummer pursuits, such as 
sailing ... And, Rose Marie Reid and Lord & 
Taylor, working hand-in-glove to brighten 
your beach-life at the time it needs it most, 
have provided a whole midsummer presenta- 
tion of swimming suits of which we've 
sketched two, both of lastex. Shapes and 
colors (wonderful combinations of pink- 
mauve-purple; two tones of turquoise or 
lime, etc.) in this group are prophetic of 1956 
Resort Collection beach fashions, so that the 
Reid suit you buy now at Lord & Taylor may 
also put you a step ahead on your shopping 


for next winter’s holiday. 
—B. B. 
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Fyan-Picone 


GIVES THOROUGHBRED DISTINCTION 
TO PURE CASHMERE, BOLDLY CHECKED 


Luxury-loomed by 
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‘AT BONWIT TELLER, NEW YORK, 
AND AT FINE STORES EVERYWHERE, OR WRITE 
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I dreamed 
I went to see “Fanny” in my 


maulenform bra 


Shown: Maidenform’s Etude* 
In white broadcloth or nylon taffeta; 
A, B and C cups... from 2.00. Now also 
available in AA cups 
oo for the teen-age figure, 1.75. 

rT i There is a Maidenform 

ities for every type of figure.* 
Send for free style booklet. 

=, MAIDENFORM. N, Y. 16, N. Y. 
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SHOP TALK 


e Popular midsummer accents—the touch 
of velvet, the single spot of rich color. Here 
both are combined in one piece, the theatre 
bag by Garay: Brass-tipped velvet clutch, 
hot Torero pink or cool avocado; satin lined 
to match. B. Altman. 


e Hand made softie: Browns, clay colors; 
inner zipper compartment; brass clasp to 
close the open top. Goes everywhere, with 
everything. Fred Braun. 


e Season’s success, the tote everybody 
wants: Enormous capacity, good looks to 
match. Corrugated pliant plastic (white, 
black, colors), bamboo handles. Almost in- 
destructible. Lilly Daché Boutique. 


You bet there is...several hundred of them... 
and one of them is you! 

Why are you a “B.A.?” Because you, as an 
American, are among the most important, most 
listened-to critics in the world. 

Every day of the year, your individual needs 
and tastes cause industry to invest an endless 
amount of time and money in research and test- 
ing to produce new and better products. Every 
time you buy something, or order by telephone, 
your free selection or rejection of branded prod- 
ucts means success for some manufacturers, fail- 


ure for others. Many brand names perform for 


you daily. Each one needs your favorable “re- 
view” to stay in business. 


Surveys show that most shoppers rely on 
familiar brands. They know these easily-remem- 
bered names get them exactly what they want 
in a hurry. Notice the ads in The Playbill. They 
feature many of your favorite brands. Look for 
them at your local stores. 


CANES ge Oe 


IM CORPORATED 


A non-profit educational foundation 
3 WEST S7th STREET, NEW YORK 19, N.Y. 


ECENTLY, a couple of items appearing 

in the newspapers pointed up a strange 
aberration that seems periodically to attack 
leading actresses. Its causes have never been 
unearthed, and its manifestations are spo- 
radic; but it’s been an occasional part of the 
theatrical scene ever since, 100 or so years 
ago, Charlotte Cushman competed with male 
mummers in assuming the rigors of the role 
of Hamlet. 

The new items in question were (1) the 
rather puzzling information that, in the 
Mexican production of “The Teahouse of the 
August Moon,” it was felt necessary to en- 
list one of the nation’s leading actresses to 
play the male role of Sakini—thereby in- 
ferring, unjustly one is sure, that no Mexican 
actor had been deemed sufficiently able to 
enact the part, and it had to go by default to 
the distaff side; and (2) an announcement 
from one of our own top actresses that, come 
fall, she intends to follow in the footsteps of 
various of her equally illustrious predeces- 
sors by attempting the title role of “Hamlet.” 

This last is, of course, the form usually as- 
sumed by the weird and recurring yen of 
leading actresses to appear in public in pants. 
The last one to come up with it—if memory 
still serves—was Miss Eva LeGallienne about 
15 years ago. Broadway-wise, nothing came 
of the idea in that instance. 

One wonders, though, why this penchant 
for pantaloons should insist on cropping up 
the way it does. Surely it can be spurred by 
no inordinate love of Shakespeare, since it 
tends to turn what is generally regarded as 
his greatest play from a drama into a stunt. 
For, no matter how great the sincerity of 
those involved, the attempt is bound to be 
approached by most of the cash customers as 
a sort of highbrow variation of a circus trick 
—different in degree perhaps, but not really 
in kind, from those dreadful performances, 
so popular during the first half of the 19th 


century, in which moppets not yet in their 
teens drew packed houses by playing the 
heroes and heroines of classical drama. 

For some reason, there seems to be a 
kindly conspiracy to treat a leading actress’s 
taste for trousers as though it weren’t really 
a stunt at all, despite the fact that the “stunt 
angle” must always be basically present in 
the minds of most spectators. It’s usually 
treated quite seriously, even by people who 
would guffaw themselves into apoplexy if, 
say, Maurice Evans announced that he 
planned to appear as Lady Macbeth; or 
Alfred Lunt said he was about to satisfy a 
lifelong desire by playing Candida. 

Messrs. Evans and Lunt themselves would, 
you can be sure, be either angry or amused 
or contemptuous if confronted with even the 
suggestion of such a thing—yet, really, there’s 
nothing more basically ridiculous in such a 
suggestion than there is in the thought of a 
female (and in some cases perhaps ma- 
tronly) performer flattening her curves 
within Hamlet’s suits of solemn black, and 
bringing all her womanly ac- 
tions and reactions to an in- 
terpretation of Shakespeare’s 
most intricate male role. It 
can be at best only a mas- 
querade; at worst, it can de- 
scend to burlesque. 

It may be argued that for 
many years male actors actu- 
ally did appear as the women 
in Shakespeare’s plays, that Shakespeare 
himself wrote the roles for such parlous per- 
forming. But this was the result of necessity, 
not of choice; and, as soon as it was permit- 
ted, the roles were taken over by actresses. 
Since then there have been men appearing 
now and then on the stage in skirts; but such 
appearances can all be divided into two cate- 
gories. They have either been aimed at comic 
effect (as in “Charley’s Aunt”) or they have 
been presented as out-and-out stunts, as in 
the case of the late Julian Eltinge. It’s pre- 
cisely this basic orientation toward stunts or 
hilarity that provides the stumbling-block 
for any actress intending to assume a seri- 
ous male role. 

There are, of course, parts in which stage 
ladies may legitimately appear in jeans. A 


number of the heroines of Shakespeare’s 
comedies shed their skirts in order to mas- 
querade as youths in tights—a costume in 
which they pleasantly fail to fool anyone ex- 
cept the other characters in the play. And 
there are a number of major roles written 
with the specific intent that an actress will 
play a male adolescent. 
L’Aiglon, of course, is 
one. But it’s to be noted 
that, even in the cases of 
such plays as these, the 
audiences usually have 
to be ensorceled by a 
double dose of acting 
magic before they manage to forget the ac- 
tress, and permit themselves to see and hear 
only the youth of whom the dramatist wrote. 

In one instance of an actress playing Ham- 
let—but only one within memory—was there 
any real effort to justify the differing gen- 
ders of the player and the part. This was an 
early and silent slab of celluloid, produced in 
one of the Scandinavian countries about 40 
years ago, in which an actress named, I be- 
lieve, Astrid Neilsen, played the prince. 
Story-wise, the production depended far 
more upon the early legends of Hamlet than 
upon Shakespeare’s reworking of them; and 
' it was unsensational enough until the final 
holocaust in which Hamlet is wounded. As 
the prince lay dying, the faithful Horatio ap- 
proached and, in an effort to staunch the 
grisly wound, opened the prince’s doublet 
and probed beneath it with his hand. Sud- 
denly he ‘froze; his eyes widened; and he 
gave the dying prince a double-take. Even 
a child could realize that he had encoun- 
tered, beneath the doublet, appurtenances 
not usually included in the equipment of a 
well-set-up prince. It was, as a matter of 
fact, a very funny moment. 

Later it was revealed—as was by now 
quite obvious—that Hamlet wasn’t really a 
prince at all, but a princess who had mas- 
queraded as a boy. 

With such addenda—addenda to the story, 
of course—there can be no possible objec- 
tion to an actress playing Hamlet. But with- 
out such mayhem to the plot, it’s a chancey 
procedure. Unless perhaps, for the sake of 
consistency, Miss Ethel Barrymore were 
persuaded to play Polonius. 


HOUSEoFLORDS 
: THE ORIGINAL 
h 4-8 QUART BS PRC 


HOUSE of LORDS 
SCOTCH 


BLENDED SCOTCH WHISKY 
rad x * 
SOLE U.S. IMPORTERS 
GLENMORE DISTILLERIES CO. 
Where Parfection of Product 1 Inadition! 


LOUISVILLE, KENTUCKY 


86 PROOF 


PLAYBILL og 
for the NewYork Theatres 


wey 
Sore re 
hci Te 
~~ 


The Living Theatre is a part of 
New York's nation-wide leadership. 
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YOUR INTERMISSION INTERVIEW ... 
How many of these hits have you seen? 


If your score is 10 you are a star; 9, you are featured; 8, you're 


a bit player; less than 8, you need more rehearsals at the box office. 


MUSICAL 
O THE BOY FRIEND Royale A New Musical Comedy of the 1920s 
EZIO WALTER 
O FANNY Majestic PINZA SLEZAK 
JOHN EDDIE HELEN 
0 THE PAJAMA GAME St. James RAITT FOY,JR. GALLAGHER 
1 PLAIN AND FANCY Winter Garden A New Musical Comedy 
; HILDEGARDE — DON 
O SILK STOCKINGS Imperial NEFF AMECHE 
COMEDY 
O ANNIVERSARY WALTZ Booth Second Year—Hilarious Comedy Hit 
O BUS STOP Music Box By William Inge 
1 LUNATICS AND LOVERS Broadhurst Sidney Kingsley's Gay and 
Impudent Farce 
DRAMA 
O INHERIT THE WIND National PAUL MUNI 
KARL NANCY PAUL 
O THE DESPERATE HOURS Barrymore MALDEN COLEMAN NEWMAN 


All Theatres Are Air-Conditioned. 


BOX Ofek Cokes. U .C.GeE-S8:8 


The steady flow of customers to the box 
office indicates a hit. A hit means wide 
popularity. Similarly, the increasing 
number of people who are buying the 
Treasury’s Series H current income 
Savings Bond shows that this investment 
is winning wide acclaim. Last year, for 
instance, H Bond purchases in New York 
State tripled those for 1953. This popu- 
larity is understandable. An absolutely 
safe investment, the H Bond earns 3% 
at maturity and pays interest by Treas- 
ury check every six months. Available 
through your bank in denominations of 


$500 and up. 


( de 


little scene-stealer 
in billowy IN. . 


dotted swiss 7 
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fhe ) UCH A delightful way for a little girl to look! T he snowy- : 
| white, removable bib is touched with hand embroidery, 
"4 \ ) imported val-lace, and threaded with black velvet ribbon 
} \ that ties-in-a-bow! Pink, blue, or maize . . . with its own 
i \ attached organdy petticoat. Toddler sizes 1, 2,3. $8.95 
' t 
oe BEST & COMPANY, all stores, or write to | 
\ Yolande Corp., 16 East 34th Street, New York 16. 
\ \ Makers of children’s things, blouses, and lingerie. 


Majestic Teatie 


Magoro Corp. 


FIRE NOTICE: The exit indicated by a red light and Thoughtless persons annoy patrons and distract actors and 
sign nearest to the seat you occupy is the shortest endanger the safety of others by lighting matches during 
route to the street. In the event of fire please 
do not run—WALK TO THAT EXIT. ’ s a. : : 
EDW. F. CAVANAGH, JR. ing the performances or at intermissions violates a city 

FIRE COMMISSIONER ordinance and renders the offender liable to ARREST. 
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the performance. Lighting of matches in theatres dur- 


Week beginning Monday, August I, 1955 © Matinees Wednesday and Saturday 


IN THE EVENT OF AN AIR RAID ALARM REMAIN IN YOUR SEATS AND OBEY THE INSTRUC- 
TIONS OF THE MANAGEMENT.—HERBERT R. O'BRIEN, DIRECTOR OF CIVIL DEFENSE. 


DAVID MERRICK ong JOSHUA LOGAN present 
WALTER NICOLA 


SLEZAK MOSCONA 


ANEW MUSICAL pus® 


susie Ploy by §. N. BEHRMAN and JOSHUA LOGAN 


(Bosed on the trilogy of MARCEL PAGNOL) 
usic and Lyrics by HAROLD ROME 
Directed by JOSHUA LOGAN 
Scenery ond Lighting by JQ. MIELZINER 
Costumes by ALVIN COLT 
Donces by HELEN TAMIRIS 


Musical Direction and Vocal Arrangements 


LEHMAN ENGEL 


Orchestral Arrangements Musical Continuity 
° 


PHILIP J. LANG ~ TRUDE RITTMAN 
wm» FLORENCE HENDERSON - WILLIAM TABBERT 


NEJLA ATES 
LAN CARNEY * GERALD PRICE * EDNA PRESTON - DON McHENRY 


SGen, Sam Houston knew the glories of 


we] OLD CROW 


ee 
Kentucky STRAIGHT 


URBON WHISKEY 


“the greatest name in bourbon” 


Kentucky Straight Bourbon Whiskies. Old Crow Distillery Co., Frankfort, Ky. 


YOU KNOW YOU’RE BEAUTIFUL 
WHEN YOU WEAR 


PERFUME: 
10.00 and 5.00 


TOILET WATER: | 
3.50 and 2.00 


plus federal tax 


‘Cont 


Compounded and copyrighted by Coty, Inc., in U.S.A. 


FANNY 


FANNY, Franny, or Frances! 
Whatever her name may be...a 
distaff-sider is always welcome at 
Rogers Peet. Accompanying the 
men of her family on their shop- 
ping-expeditions for Clothes or 
Furnishings... or making her own 
selections in Gifts for Men & Boys. 


Rogers Po 
CGonpang 
E : Chee as ie. And itn Boston: 


600 Fifth Avenue 479 Fifth Avenue Warren Street Tremont St. 
at 48th Street at 41st Street at Broadway at Bromfield St. 
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AND HIS WORLD FAMOUS ORCHESTRA 


XAVIER CUGAT 


_ staring ABBE LANE 


New Singing Sensation 


witH PEIRO BROTHERS 
THE GARCIAS 


DIABLITO, CARMENCITA, EL GRINGO 
Mischa Borr and his orchestra 


oe Two shows: 9: ae and 12:15—Cover after 9:30, 
Theatre apa IR 8 50—6 to 8 (no entertainment tax). 
Cocktails—The Palm Room—Closed Sunday. 


“WALDORF “ASTORIA ofAAVENYE. 


CAST 

THE ADMIRAL, an eccentric waterfront character........ GERALD PRICE 
PR ECC)  Pee ooo nS gccrdia’ ofe'g, crutetete (oCleene mente Sia HHe 8 or eae celal e TOM GLEASON 
RUEMED MICU A  cr',c ates Cia aa cl eh Cheha cs aah mie we ee! wiateoae te DON BRASWELL 
MRAEC IATA IN o's. 5-5 Sod ares thu eis fo fama sithte ble Siaiale ecais eae: Sue Gate STEVE WILAND 
Meret Lis SON Of CeSGE i... ccrstilcs Souecite a eto wis ones ele ee WILLIAM TABBERT 
EME PRTC 2s cae ia) ccc cbats, cioiacer clara te Wouter eden re esa asics ace whale JACK WASHBURN 
RRP IRS 90 Gio) ik eso go wanes le ne RAY DORIAN, BILL POPE, JACK BEABER 
PESPIERIMEN] 6)... .cheie’s ath ores c's ees MICHAEL SCRITTORALE, DEAN CRANE 
PUMMUPES EIN CHENG <>. 5.5, & cctecheraale a che oWre avs Sree Uses ate MOHAMMED el BAKKAR 
PRU ANGCING GIRDS ei os Seco Sed ee ce meee SHAWNEE SMITH 
REEL SEIVEIN Bites sche s poaretclnierele cic f fice s cikie wena sie eo plats HENRY MICHEL 
eeECONIAL SOLDIER <\.... oo. ore oe we alee ee wee CHARLES BLACKWELL 
PHM OOY EIN DOR Svitssstetaie cso es Sicha « 0 oS alaictale ates s oe -ems ae ADELAIDE BISHOP 
SEE INI OR 8 or evesmoys ieee Perce e Sc. b nie, aretecere tele Maree: ble SUSAN MEREDITH 
CP MOOMERS. 356 2d cake sc TONI WHEELIS, LINDSAY KIRKPATRICK, 

MARGARET BAXTER 
HONORINE, Fanny's mother, a fish-stall keeper .......... EDNA PRESTON 
OYSTER FANCIER ............... SOL eo Ere ee ae eR fol oy PAT FINCH 
FANNY, daughter of Honorine .............,.. FLORENCE HENDERSON 
SCAUDING. sisters, friends of Fanny ............ anlineareen 


IMPORTED CANADIAN 


—Schenley O.FC. 


Enjoy the Canadian whisky that brings 
back the Golden Age of Elegance 


IMPORTED CANADIAN WHISKY, A BLEND, SIX YEARS_OLD. 86.8 PROOF. SCHENLEY DISTILLERS. CO. N. Y. C. 


oad a 


Yess ond ey. 


a 


DOZENS OF 
STARS 


EXQUISITE 
GIRLS 


Delicious Food 
No Cover Charge 


He keeps 


Lou Walters’ bd his hair New 
i 
LATIN Pear tilde VITALIS: 
QUARTER the new Hair 
B'WAY AT 48th + C16-1737 % easeless Tonic 
: e greas anes 
Open 6P. M. to 4A.M. ° way... with V-7o 
Product of Bristol-Myers 
ceeeeeee eee @ @ @ 


it's 
soy; JOHN RAITT 


of ’’Pajama Game” 


MN Ll 


Martinson & C 


_ So quick ! So delicious / 


1955 Jos. 


(AS Re, ERR ah ors is Parag ae at nee CCN WALLY STRAUSS 
HIS FRIENDS .......... BILL POPE, DEAN CRANE, MICHAEL de MARCO 
wa ec 
ayes friends of Fanny................ | MAUREEN HOPKINS 
MICHELLETTE [ JANE HOUSE 
PANISSE, wealthy sailmaker ...............e0ee eee, WALTER SLEZAK 
FISH-STALL WOMAN .............c.cccccccccvee FLORENCE DUNLAP 
MMMM ooo arene) ciate We Wier ncn aha''s. aah o diate wis ele es MICHAEL SCRITTORALE 
ESCARTIFIQUE, a ferryboat captain ................... ALAN CARNEY 
M. BRUN, customs inspector recently returned from Paris..DON McHENRY 
CESAR, proprietor of cafe on waterfront ........... NICOLA MOSCONA 
SNM OY at cs atta re Weel Sas oe kai crated isa, be nic crete a's" RUTH SCHUMACHER 
NR AR areca eh Sein ate GUTS! clvce ale we FR oral one os jo oa GARY WRIGHT 
1 LI ROT SANE i eS te a ee See ae SIS ie i ties MICHAEL KING 
UNM cae wis SRO Poa West nva "c's" dv ade’ $e 4/9. Bich é efalgiciinls bie Kage leceiw ave PAT FINCH 
RMR SRD VINE Roe 6 asco rs aydetoie acsie. d sie 6.9 vcsssnove}eo\ dis niin We she dae TOM GLEASON 
RN ees oik c's avn: vias ‘akelasagdyolate ae alah w oie sia ale aie ateleveiaca dle othe RAY DORIAN 
(8a nari iar ar an STANLEY VINCENT, JOHNNY DANIELS 


The Place: The entire action takes place in and around the Old Port 
of Marseilles over a period of years. The Time: Not so long ago. 


DEWAR'S 
“White Label” 


and Victoria Vat 
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FOR THE FIRST TIME ANYWHERE 


Chysle Mitnf | 


BUILT-IN AIR 
CONDITIONING 


with individual room control 


one of the remarkable advances 
in the new 16-story residence # 
now being erected at 


EAST 


STREET 


“n. SOUTHWEST CORNER OF 
MADISON AVENUE 


Sis) =) ciel 1 Poe 


You'll be delighted by the decorating ad- 
vantages as well as the comfort of having 
built-in air conditioning units, practically flush 
with the wall. And that’s just part of the story 
of 20 East 68th Street, a wondrous achieve- 
ment that takes you beyond today’s highest 
standards of luxury. 


24-hour Doorman and Elevator Attendants. 
Maid and Valet Service Available. 


APARTMENTS OF 2 TO 5 ROOMS 
NOW LEASING FROM PLANS 
Fall Occupancy 


2 ROOM Siicictec ssieiae cenee FROM $200 
314 ROOMS...5. 0... ceee ae FROM $260 
4% ROOMS............ ....FROM $385 
S' \ ROOMS) 23.) cc2e ee From 9470 


Professional Suites Available 
AGENT ON PREMISES, PLaza 3-9224, or 


Douglas L.Elliman & Co. .... 


RENTING AGENT 
15 EAST 49th STREET, PLAZA 3-9200 
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being Slender 


Everybody’s talking ~ 
about Slenderella. Interna- 
tional, the new fabulous slen- 
derizing system that takes off 
weight—improves posture— 
makes you the size you ought 
to be. It’s so new... so dif- 
ferent . .. so-o-o pleasant... 
*phone today for your Free 
Trial Visit. . , You can’t help 
but love it. 


slenderella. == 


Yonkers 5-0001 
1179 Raymond Boulevard, Newark—MArket 4-3947 
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NICK and ARNOLD present iP 


LEONARD SILLMAN’S 
Come hi You Ace” 


Lyrics by Music by 


JUNE CARROLL @ ARTHUR SIEGEL 
Starring 
GEORGE DeWITT yr CONNIE SAWYER 
wi 


TWO SHOWS 
NIGHTLY AT 
DINNER AND FRANCA BALDWIN © MARILYN CLARK 
SUPPER PENNY ANN GREEN * JOHNNY LAVERTY 
. BILL MULLIKIN * JIMMY RUSSELL 
Music for INGA SWENSON 
Dancing by Staged by 


SALVATORE DAVID TIHMAR 


GIOE 
& His Orch. Entire Production 
e Conceived, Produced 


PANCHITO 


151 EAST 50 ST. + PL 8-0310 


MUSICAL NUMBERS 


ACT I. 
SENS AGN SI RR | ple a re ar res ae THE ADMIRAL 
eMEICOSBPICAR 26 fee wk, Se eS. MARIUS and MALE ENSEMBLE 
eee rOR LOVE? Ogee caso 14% 5 Kua eS a PANISSE and ENSEMBLE 
I TEE PRIVE SAIS SON Conor eRe og es cae dsn eens a ees PANISSE 
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For Smooth Performance... 


“BLACK & WHITE” 
“Yhe Scotth with Character 


BLENDED SCOTCH WHISKY 86.8 PROOF Bi ey | 
THE FLEISCHMANN DISTILLING CORPORATION. N. Y.« SOLE DISTRIBUTORS juss 
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FRONT ROW CENTER 
RESERVED FOR YOU 


(TONIGHT AND EVERY NIGHT) 


with exclusive RCA Victor 


recordin gs 


original cast 


COLE PORTER 


“SILK STOCKINGS" 


FANNY 

starring Ezio Pinza, 
Walter Slezak, with 
Florence Henderson 
and Bill Tabbert. 
Recorded in ‘“‘New 
Orthophonic” High 
Fidelity Sound. 

Long Play and 45 
Extended Play, $4.98. 


SILK STOCKINGS 


the new Cole Porter 
musical starring Hilde- 
garde Neff, Don Ameche 
and full Broadway 
cast. Recorded in 
*“New Orthophonic”’ 
High Fidelity Sound. 
Long Play and 45 
Extended Play, $4.98. 
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DAMN YANKEES 


starring Gwen Verdon, 
Stephen Douglass and 
complete Broadway 
cast, with Orchestra. 
“New Orthophonic’”’ 
High Fidelity Sound. 
Long Play and 45 
Extended Play, $4.98. 


THE BOY FRIEND 


starring Julie Andrews, 
John Hewer, Ann 
Wakefield and complete 
Broadway cast. 

“New Orthophonic”’ 
High Fidelity Sound. 
Long Play and 45 
Extended Play, $4.98, 
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> For men who want the best. Comfort 
* and fit never before experienced in shirts. 


Excello Gis 


EXCELLO SHIRTS, INC. - 1115 BROADWAY, NEW YORK 10,N.Y 


before 
and 
after 
the 
theatre 


Truly reminiscent of gay 
Vienna where in a cool pleasant 
atmosphere you may enjoy fine 
food and drinks throughout the 
summer season, 
AIR-CONDITIONED 
Theatre Dinner $4.25—Served 6:30 to 8 
No entertainment tax 
24, Dinner & Supper Dancing from 8:30 
. " MAXIMILLIAN BERGERE and his orchestra 


eS MATTHEY and his Royal Tziganes 


OPEN .ALL SUMMER 
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THE PLAZA 


Fifth Avenue at 59th Street: 


WHISPER. 
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DERILAING Oa ocitls.. moarasoasw er ys. e FANNY, MARIUS, CESAR, ENSEMBLE 
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WEDDING DANCE .......... Danced by CHARLES BLACKWELL and ENSEMBLE 
mere LIN ALE tarp meee me cs 00.) 2, Gtnatauhieae fbtowe ave be ENSEMBLE 
The Management is not responsible for personal apparel or property of pa- Ladies are re- 
trons unless properly checked with the theatre attendant. Patrons are ad- e quested to re- 
vised to take their coats and wraps with them whenever they leave their seats. move their hats. 
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STIR WITHOUT oa 1 i 


% .7 Whether you mix 
your Martinis two- 
to-one or-six-to-one, 


NOILLY pRAt 2 the one is what 


makes it a Martini 


FRENCH DRY VERMOUTH + BROWNE VINTNERS CO., INC., N.Y. C. SOLE U.S. DISTRIBUTORS 


FOR YOUR am 
DINING AND 
DANCING PLEASURE 


After the theatre 


Continuous dancing to 


MILT SHAW 


and his orchestra 


RAY BARI and his ensemble 


r la 
Cocktails in 
the Penthouse 


— from 11 o’clock 


SK 


"Gr Regi 


FIFTH AVENUE at 55th STREET 


HAVIN 

G FUN IS Y ALWAYS CARRY 
IMPOSSIBLE IF 
YOU HAVE ACID TUMS 


INDIGESTION! ,7 AND AVOID THIS 
MINOR TRAGEDY! 


ACT Il 
BemeISO ONG oo ime e a es ee FANNY, HONORINE, ENSEMBLE 
ES SUIS ERSAT Ee ces ex 22 cae in 2 ON Pare NORE Doo Ae, AE PANISSE 
Sere olty OF-) Oltn veins suo) adn are ek Vertis MARIUS and FANNY 
Deere VERY LIGHIZTHING Sy nies. nO, pcs nog ences. CESAR 
Sigem-rIANDS, OTHER HEARTS ©... 2... 2.00 222. FANNY, CESAR, MARIUS 
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MONTAGE ENSEMBLE 
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CESARIO'S PARTY (CIRQUE FRANCAIS) 


Acrobats—Charles Blackwell, Michael de Marco, Ray Dorian, Bill Pope, Toni 
Wheelis 


Pony and Trainer—Wally Strauss, Steve Wiland 
Trained Seals—Pat Fitzsimmons, Marianne Olsen 


Living Statues—Susan Meredith, Norma Doggett, Michael Scrittoralle, Maureen 
Hopkins, Dolores Smith 


Clowns—Don Braswell, Henry Michel, Jack Washburn, Michael King 
Finale—Aerialist, Dean Crane and Ensemble 
Dee OMENIOME (Reprise) ~. c.s 00: iee sctes en iaave weeds. CESAR, PANISSE 


Understudies for "Fanny" 


Note: Understudies never substitute for listed players unless a specific an- 
nouncement of the appearance is made at the time of the performance. 


Cesar, Escartifique, Henry Michel; Panisse, Alan Carney; Marius, Jack Washburn; Fanny, Sue Meredith; 
Honorine, Florence Dunlap; Arab Dancing Girl, Maureen Hopkins; Cesario, Lloyd Reese; Monsieur 
Brun, The Admiral, Tom Gleason; Arab Rug Seller, Charles Blackwell; Fishwife, Ruth Schumacher: 
Garage Owner, Bill Pope. 


EW High-Light Styling 
for Your Car! 


| 


Make your car look more alive—more 
ready, willing and eager to GO! Give it 
the new U. S. Royal Master’s High-Light 
Styling—a whole new concept of tire 
design. See your U. S. Royal Dealer—now! 


The most advanced tire of all time 
The NEW NYLON TUBELESS 


U.S. Royal 
Master 


UNITED STATES RUBBER COMPANY 
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¥ SERGE OBOLENSKY 
invites you to the 


on Park Avenue at 52nd St. 


Serving superb cuisine for 
Breakfast * Luncheon 
Cocktails - Dinner * Supper 


The Ambassador 
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CRIME 


1S JUVENILE DELINQUENCY 
-- GROWN UP! 


SUPPORT PAL 


POLICE ATHLETIC LEAGUE 


@O00 BROOME ST. NY. 12 


or 


Gap EN NT 
9 @ 


PRE-THEATRE 
DINNER 


. 13 EAST 55TH - PL 3-7296 * 
4 CONTINENTAL CUISINE OF DISTINCTION , 
FOR LUNCHEON AND DINNER 
OPEN SUNDAYS 


KS 


MID-MANHA 3 
LUNCHEONS N TTAN’S MEETING PLACE 
DINNERS AIR-CONDITIONED CHESSY 
and A La Carte COCKTAIL 
PRE-THEATRE LUKE OMUSC Wt 
DINNERS RENDEZVOUS 
191 MADISON AVE. at 34th ¢ PARKING after 6 


SMART NEW > 


Hair styles and make-up by Ernest Adler. 
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CREDITS 


Costumes executed by Brooks Costume Co. Circus costumes by Helene Pons and Eaves Costume Co. 
Scenery built and painted by Imperial Scenic Studios. Lighting equipment by Century Lighting, Inc. 
Special wallpaper design by F. Schumacher & Co. Net curtains and draperies by |. Weiss & Sons. Wigs 
by Lerch. Hosiery by Jessie Zimmer. Bicycles courtesy American Machine and Foundry Co. Fans by 
Alfred L. Simon Co. Cesario's trains by Charles Merzbach Co. and Hobby Train Mart, Inc. Birthday toys 
by Penthouse Galleries. Jewelry by Coro, Inc. Bar glassware and accessories courtesy of The French Glass 
Co. Bar fixtures and bottles by Julius Wile Sons Co. Garage accessories by Renault Motor Co. French 
newspapers and periodicals courtesy of the French Government Tourist Office. Print cottons by Tillett. 
Baby carriages by Atlas Baby Carriage Co. Stopwatches by Meylan Stopwatch Co. 


STAFF FOR MR. MERRICK & MR. LOGAN 


General Manager ...... Jack Schlissel 
General Press Representative ...... Dick Weaver 

Production Manager ............. Jean Barrere Master Carpenters ............. Arthur B. Finn, 
rage Manager evs) fun. oy. 2s Kermit Kegley Thomas J. McDonough 
Asst. Stage Manager .............. Beau Tilden Production Propertyman .......... Leo Herbert 
Production Secretary .............. Joan Abner Master Propertyman ...... Kenneth K. Rossignol 
Production Electrician ...... George Gebhardt Wardrobe Mistress ............. Wilma Peyser 
Master Electricians ........ Irving Miller, Joseph Wardrobe Assistant ............. Gene Wilson 

Monaco, Larry Corcoran Production Assistant ........ Alfred Haulenbeek 
Production Carpenter. ... Theodore J. Van Bemmel Advertising Consultant .......... Fred Golden 


The Aerzonator Air Purifier and Soaperior Liquid Soap Dispensing System used in this theatre are made 
by the U. S. Sanitary Specialties Corp. 
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Who's whe ta the cast 


WALTER SLEZAK (Panisse) 


Mr. Slezak, winner of the Antoinette Perry 
and New York Drama Critics awards for the 
best male performance in a musical for the 
year, is the very first to admit that he 
always wanted to be an opera star but couldn’t 
make the grade because of his voice. To others 
this might be a minor disappointment but it 
was major to the son of Leo Slezak, famous 
tenor of the Vienna Opera House. Walter 
turned to medicine, but his career in that field 
came to a sudden end as the result of a chance 
meeting with Michael Curtiz, a film director, 
then preparing to film “Sodom and Gomor- 
rah.” Curtiz liked his looks and signed Slezak 
on the spot. Soon after he drifted into mu- 
sical comedy, the requirements of which are 
not so absolute as those for the opera. It was 
in some long forgotten Vienna “schauspiel” 
that he was spotted by the Shuberts, who 
convinced him that his future was in Amer- 
ica, beginning with their “Meet My Sister.” 
Another musical, Jerome Kern’s “Music in 
the Air,” followed and then Walter showed 
his acting metal in straight plays, “Ode to 
Liberty,” with Ina Claire, “Pursuit of Happi- 
ness,” and “Doll’s House,” with Ruth Gordon. 
Other musicals he appeared in were “May 
Wine” and “I Married an Angel.” A huge 
film career started in 1942, when his ability 
with a German accent won him an assign- 
ment as an elderly German Baron-villain. 
Using that same tack, he played a villainous 
German U-boat captain in “Lifeboat,” which 
boasted Tallulah Bankhead, and which cata- 
pulted Slezak into overnight stardom. It was 
a comedy called “My 3 Angels,” a Bella- 
Samuel Spewack romp that made him the 
darling of the reviewers and public for a solid 
year just before joining up with “Fanny.” 


NICOLA MOSCONA (Cesar} 


Mr. Moscona and Ezio Pinza stand together 
as two of the greatest bassos of the Metro- 
politan Opera, which in part accounts for the 
fact that when Mr. Pinza, who created the 
role of Cesar, went on vacation, it was to his 
counterpart that the management of the show 
turned for a suitable replacement. Strongly 
seconding the nomination of Moscona for his 
alternate while on holiday was his old time 


colleague, Pinza. The role which the two 
bassos have perhaps performed more than 
any other two men in history is that of Me- 
phisto in “Faust.” To devotees of the hal- 
lowed hall of music just five short streets 
removed from the Majestic Theatre (the 
Metropolitan sits at 39th Street and Broad- 
way) the name of Moscona recalls other stel- 
lar roles, Basilio in “The Barber of Seville” 
and Leporello in “Don Giovanni” high among 
them. If our singer-actor shows partiality 
for the role of Mephistopheles, however, it 
is due perhaps to the fact that it was while 
singing this role that he met the woman later 
to become his wife. The six-foot-two bass- 
baritone was born in Greece, where he is 
something of a national hero, and first came 
to this country in 1937, when he filled the 
role of Ramfis in “Aida” for his debut per- 
formance with the Metropolitan. Although 
he returned to Europe in 1938 for major ap- 
pearances at La Scala in Milan and the The- 
atre Royal in Rome, the towering performer 
has not failed to appear at the Met every 
season since then. Added to his work in op- 
era are many appearances with concert or- 
chestras across the country, under the batons 
of such celebrated conductors as Bruno Wal- 
ter, Mitropoulos, Stokowski and Ormandy, 
and with Toscanini he has a record of 26 joint 
appearances. He is extremely proud of that 
fact, almost as proud as becoming an Ameri- 
can citizen in 1945. 


FLORENCE HENDERSON (Fanny) 
Miss Henderson was still short of voting age 
when she was selected for the title role in 
“Fanny,’ a tremendous acting assignment 
which might freeze the blood of veteran play- 
ers by its requirements. But Florence is lead- 
ing a charmed life and bids fair to be the Cin- 
derella girl of our theatrical generation. Less 
than four years ago, totally unknown, she 
came to New York from Owensboro, Ken- 
tucky, and enrolled at the American Academy 
of Dramatic Arts. Fellow students trickling 
back from an audition of an impending mu- 
sical, “Wish You Were Here,” suggested she 
try her luck. She promptly cut class and 
joined a thousand other eager aspirants. Her 
(Continued on page 26) © 
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PROTECT YOUR PLAYBILLS 


Many theatregoers save The Play- 
bill for future reading or to build a 
theatrical reference library. A 
handy binder is sold, capable of 
holding a season's record of the- 


atregoing. 


If you are interested in obtaining 
one, send $2 (check or money order 
only) to Playbill Incorporated, 108 
Wooster St., New York 12, N. Y. 


Please print your name. 
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Records 


PAJAMA GAME 
KISMET 
ON YOUR TOES 
THE GIRL IN PINK TIGHTS 
SOUTH PACIFIC 
PORGY AND BESS 
BANDWAGON 
DON JUAN IN HELL 
PAL JOEY 
THE BOYS FROM SYRACUSE 
JOHN BROWN’S BODY 
KISS ME KATE 
GENTLEMEN PREFER BLONDES 
SHOW BOAT 
OKLAHOMA 
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Whe's whe tx the cast (continued) 


apple fresh look intrigued the powers in 
charge of that rumpus about big city people 
in a rural camp atmosphere and she was given 
a walk on part—in a show where she was to 
meet Joshua Logan, director and co-author, 
and Harold Rome, lyricist-composer. Next 
Oscar Hammerstein and Richard Rodgers 
picked her to play Laurey, the heroine of 
“Oklahoma!,” in a touring edition of that 
milestone of the American theatre. It was 
in Philadelphia, while appearing in “Okla- 
homa!,” that her phone rang and she learned 
she was being considered for the role of 
Fanny. She dreamed about it every night. 
Now that everything has come true Florence 
hopes the dream will never end. 


WILLIAM TABBERT (Marius) 


Mr. Tabbert got part of his fine musical train- 
ing during three years he spent with the Chi- 
cago Civic Opera—as usher in the upper 
reaches of the balcony. During that time he 
heard dozens of singers and the lessons he 
learned listening to them proved invaluable. 
Later he joined the company and became 
leading tenor. Some years later, following 
his discharge from service he pulled up stakes 
and headed for Broadway. It was a lucky 
move. Hardly arrived, Bill was engaged for 
“What’s Up.” Contracts were signed on his 
birthday, Oct. 5th. In rapid succession, with 
hardly a day between shows, he was in “Fol- 
low the Girls,” “Seven Lively Arts,” “Billion 
Dollar Baby” and “Three To Make Ready.” 
He was then signed for “Lend an Ear,” and 
was actually in rehearsal when he auditioned 
for “South Pacific.” For the next five years 
he loved, fought and died in the role of Lieu- 
tenant Cable. No sooner had it closed than 
he was signed for “Fanny.” ; 


ALAN CARNEY (Escartifique) 
Mr. Carney has been a professional funny 
man almost all his life, beginning in vaude- 
ville and going on to night clubs, films and 
stage roles. He got a big film break in a Carey 
Grand picture, “Mr. Lucky,” and was kept 
quite busy before the cameras for years. He 
is well known on television where he is still 


high on comedy. 
(Continued on page 28) 
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A Seagram Martini is a 


Golden I9HEY Martini 


ENJOY ITS 
appetizing dryness 
satin smoothness 
sheer golden pleasure 


Touch of Hospitality 


rocgeanentint 


The Golden 
SEAGRAM DISTILLERS COMPANY, N. Y. C. 90 PROOF, DISTILLED DRY GIN, DISTILLED FROM AMERICAN GRAIN 


BALCONY 


MA STETIE 


ORCHESTRA 
MAJESTIC 
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Who's whe tn the cast (continued) 


EDNA PRESTON (Honorine) 


Miss Preston has spent the biggest part of her 
life in the theatre and she is still stage struck. 
She started when she was only 18 years old, 
and proudly admits the next 44 years were the 
nicest because they were spent on the stage. 
She values her appearances in “Mademoiselle 
Colombe,” with Julie Harris, “Tovarich” at 
New York’s City Center, road tours of “Ap- 
ple Of His Eye,” “Oh, Mistress Mine,” and 
“For Love Or Money.” Her debut was made 
at the Academy of Music in downtown New 
York in “Woman In The Case,” a melodrama 
which furnished her only two lines to say. 
She loved playing the part. 


GERALD PRICE (The Admiral) 


Mr. Price is fresh from a masterly portrayal 
of the ‘Streetsinger’ role in Kurt Weill’s 
“Three Penny Opera,” which won him high 
praise from a solid phalanx of reviewers. 
Stout of heart, he began his stage trouping 
in a Mae West adventure, “Diamond Lil,” and 
then joined Olivia de Havilland in “Romeo 
and Juliet.” He is a talented caricaturist, a 
graduate of the Walt Disney Hollywood salt 
mines. 


DON McHENRY (M. Brun) 


Mr. McHenry is making quite a change in his 
current assignment as opposed to such seri- 
ous dealings as “Tower Beyond Tragedy” and 
the equally shattering “Medea,” both starring 
the gifted Judith Anderson. “Fanny” is a long 
way, too, from “The Crucible,” his last play 
on Broadway, and “Man Against Crime,” his 
television stint for a number of seasons. 


Fanny’ premiere, Nov. 4, 1954. 


SAVE YOUR PLAYBILLS: Whether you collect them as 
a hobby, or for the settlement of future arguments about 
who played what, and when, or merely because you're 
incurably sentimental about the theatre, you'll find they 
will assume a more and more important place in your 
library and your private life—particularly if bound in 
our Playbill binder, sent to you postpaid for $2 (check 
or money order; PRINT your name and address). The 
Playbill, 108-114 Wooster Street, New York 12, N. Y. 


WHAT’S WHAT 


Q. Could it be possible that Arthur Ken- 
nedy of “Death of a Salesman” and Gene 
Lyons of “Witness for the Prosecution” are 
the same person? 

Having just seen “Witness,” the resemblance 
of the two is very striking. 

Also please let me know if the part of “Sir 
Wilfred Robarts” has been taken by anyone 
other than Geoffrey Lumb. 


—N. H., Brooklyn, N. Y. 


A. If there is any one young actor winning 
acclaim in the living theatre today under two 
different names, simultaneously, we certainly 
haven’t heard of it! 

The part of Sir Wilfred Robarts, Q.C., in 
“Witness for the Prosecution,” was created in 
New York by Francis L. Sullivan, who is ex- 
pected to resume in the role after the present 
interval during which he is being replaced by 
Geoffrey Lumb. 


Q. Was Mary Ellis in “Rose Marie”? If not, 
who was? 
—E. A., N. Y. C. 


A. Mary Ellis was the original Rose Marie of 
“Rose Marie,” which opened at the Imperial 
Theatre on September 2, 1924. 

In a revival at the Century Theatre, January 
24, 1927, the role was sung by Ethel Louise 
Wright. 


Q. About a quarter-century ago there was 
an English comedy on Broadway, written by 
Michael Arlen and starring Cyril Maude. 
Edna Best in the ingenue part made a great 
hit. I believe it was her first appearance in 
America. I want to know the name of this 
play; also, can you tell me if Herbert Mar- 
shall was in it? 
—S. S. D., Brooklyn, N. Y. 


That was “These Charming People,’ at the 
Gaiety Theatre, 1925, in which Edna Best 
made both her American debut and, as you 
say, a great hit. Yes, Herbert Marshall was 
in it, too. 


Can we answer a question for YOU? Ask about plays 
and players of the LIVING THEATRE only. No per- 
sonal questions or ticket inquiries. Enclose stamped, 
addressed envelop for direct reply. What's What, 
THE PLAYBILL, 108-114 Wooster Street, N. Y. 12. N.Y. 
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NEAREST 


As you would expect, it’s Oldsmobile— 
pioneer in hardtop styling—that brings you the 
first luxury hardtop with four doors. This Ninety-Eight 

DeLuxe Holiday Sedan is smart as a convertible, 
yet offers full four-door sedan convenience and room. 
From the smallest detail to the challenging 
performance of the ‘“‘Rocket’’ 202 Engine, this is a car 
for the person who favors the exceptional. 


Come try it at your Oldsmobile dealer’s . . . now! 


OLDSMOBILE DEALER 
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Effective filtration_draws e-a-s-y 
Highest quality tobaccos—low nicotine 
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. and it’s sweeping the country! 


